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situation was only saved by the presentation of Moliere's
now vanished farce Le Docteur Amoureux. This proved
far more acceptable to the young king than Corneille's
rather turgid tragedy and he gave the company leave
to share the Petit-Bourbon theatre with the Italian
players.

When this building was pulled dowrn to make way
for improvements to the Louvre, Moliere's troupe
moved to Richelieu's theatre in the Palais Royal,
where they remained until after his death in 1673.
They subsequently amalgamated with the actors of
the Hotel de Bourgogne and so formed the company
which, housed in different buildings at various times,
has preserved throughout the historic name of the
Comedie Franfaise.

Though now settled in Paris, Moliere had still to
gain the public support. He could not hope to rival
the old-established Hotel- de Bourgogfie in tragedy.
Comedy, he found, was excellently received. But
the material available was poor. He himself, however,
was increasingly conscious of his own abilities as a
playwright. So, just a year after his return to Paris,
he produced a one-act comedy in prose, Les Predeuses
Ridicules, which not only attracted the public but
taught him his true medium of dramatic expression.

As in most of his pieces, the plot was slight.
Observance of the unities made this necessary. His
own inclination also lay the same way, for he regarded
incident chiefly as a means of revealing character.
This play shows merely the discomfiture of two
provincial coquettes. Having absorbed, but carried
to excess certain ideas of the salons, they recoil in
disgust from the blunt proposals of marriage made
them by two nobles. Their suitors, determined to
have their revenge, disguise their valets as noblemen
and bid them pay their addresses to the absurdly
affected misses. When the joke has gone far enough